
SINCE ITS FOUNDING IN 2009, ALTMAN 
Siegel Gallery has introduced global emerging artists to the San 
Francisco market and beyond. Those artists have gone on to honors 
ranging from a MacArthur Fellowship and multiple SECA Awards 
to exhibiting at the Whitney and Venice biennials. But the gallerist 
herself, Claudia Altman-Siegel, stays out of the spotlight. Reminiscent 
of a young Marian Goodman, Altman-Siegel has a steadiness, 
intelligence and an innate gift for spotting innovative talents—Trevor 
Paglen, Liam Everett, K.r.m. Mooney and Sara VanDerBeek among 
them—that have quietly made her one of the West Coast’s leading 
next-generation gallerists. That Altman-Siegel’s is the only San 
Francisco gallery invited to show at the inaugural Frieze LA speaks to 
her reputation and reach.

“Claudia’s gallery is a big collaboration between the artists, staff, 
directors and Claudia herself,” says Paglen, who was recently awarded 
the 2018 Nam June Paik Art Center Prize and was the very first artist 
with whom Altman-Siegel officially worked. “It’s a really unique place 
and group of people,” he explains. Altman-Siegel says, “I like to think 
that I am responsible for the creative direction of the gallery, but I 
don’t micromanage. I try to give my artists the support they need to 
truly realize their artistic vision as authentically as they can, and that 
requires trust on both sides.”  

Altman-Siegel has cultivated a roster of 19 artists from the West 
Coast to Tokyo, New York and Berlin, working across a range of 
practices, from the mixed media sculptural constructions of Mooney 
to the large-scale, conceptual projects of Paglen to the intimate 
paintings of emerging phenomenon Koak, who is the newest member 
of the gallery, having joined last year. “One of the biggest draws for 
me is the way Claudia develops her roster,” Koak says. “She’s created 
a program that brings together artists working in a wide range of 
approaches, each of whom has a unique and interesting career.”

Now at its decade mark, the gallery has expanded from its original 
1,900-square-foot downtown space to 5,000 square feet at Minnesota 
Street Project, the paradigm-shifting art complex in San Francisco’s 
Dogpatch neighborhood. Looking back on the years since she left her 
role as a director at New York’s Luhring Augustine and took a leap of 
faith with a move to San Francisco, Altman-Siegel observes, “The San 
Francisco collector base has grown so much. There are a lot of young 
collectors, and California has become one of the financial capitals 
the world.” 

At Frieze, Altman Siegel is showing artists from San Francisco 
and LA. She has always been a presence in both cities—she represents 
SoCal-based Alex Olson, Chris Johanson and Laeh Glenn—and at 
Frieze is featuring new paintings by Olson, Everett and Koak. “There 
are thriving art scenes both in LA and San Francisco,” Altman-Siegel 
notes. “California’s influence on the rest of the world is growing as it 
becomes more of an international hub.”  

For 2019, the gallery’s program launches with solo exhibitions 
by Mooney and Matt Keegan, followed by spring shows by Jessica 
Dickinson and VanDerBeek. Altman Siegel’s first show with Irish 
photographer Richard Mosse, whose vivid infrared images of war-torn 
landscapes are currently in the global spotlight, opens in September, 
concurrent with his show at SFMOMA. 

Looking further out, Altman-Siegel has already started planning 
2020, which will see the gallery’s first solo shows with Koak and Berlin-
based multidisciplinary artist Simon Denny. For Altman-Siegel, 
passionate about art and artists since her days as an art history major 
at Barnard, it’s always been about the long view. “We’ve been talking a 
lot about the 10-year anniversary,” she says, “and I want to give back to 
the community that has supported me—one that I hope to contribute 
to for a long period of time.” Given her track record so far, a lifetime 
run looks like a safe bet.  

STEADY 
AS 

SHE GOES
As her San Francisco gallery turns 10, Claudia Altman-Siegel reflects 

on her artists, the West Coast market and the arrival of Frieze LA. 

BY ALISA CARROLL
PORTRAIT BY JUSTIN BUELL

62 LALAmag.com



Claudia Altman-Siegel with Shinpei 
Kusanagi’s Birds are flapping But I 
am only sleeping (2018), during the 
artist’s fall show.
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