
    
 

 

Lynn Hershman Leeson 
Born 1941, Cleveland, OH  
Lives and works in San Francisco, California  
 

 Education 
2023	 Honorary Doctorate Pratt Institute, Brooklyn, NY 
1972	 Master of Arts, San Francisco State University, San Francisco, CA 
1963	 Bachelor of Science, Case Western Reserve University, Cleveland, OH 
 

Solo Exhibitions 
2025	 “About Time,” Altman Siegel, San Francisco, CA  
 “Desire Inc.” 243 Luz, Margate, UK 

“Lynn Hershman Leeson: Of Humans, Cyborgs, and AI,” Nevada Museum of Art, Reno, NV 
2024 “Moving-Image Innovator, Museum of Modern Art, New York, NY 

“Are Our Eyes Targets?” Julia Stoschek Foundation, Düsseldorf, Germany 
 “Seduction of a Cyborg,” Musée d'Art moderne et contemporain, Geneva, Switzerland 

“Anti-Aging,” Bridget Donahue, New York, NY  
“Access Kafka,” Jewish Museum, Berlin, Germany 

2023 “Logic paralyzes the heart,” Momenta Biennale de l’image, Montreal Museum of Fine Arts, Montreal,  
Canada 
“Logic Paralyzes the Heart,” curated by Vera Mey, TeTuhi, Auckland, New Zealand 
“Phantom Limb,” Altman Siegel, San Francisco, CA 

2022  “The Electronic Diaries (1984-2019),” Simian, Copenhagen, Denmark 
“About Face,” Altman Siegel, San Francisco, CA 

2021 	 “Twisted,” New Museum, New York, NY  
2020 “Roberta Breitmore (1973-1978),” bürobasel, Basel, Switzerland 
 “Staged Intimacy: 1974-2019,” ROZENSTRAAT, Amsterdam, The Netherlands 

“Becoming Roberta,” Paul van Esch & Partners Art Advisory, Amsterdam, The Netherlands  
“Lynn Hershman Leeson,” Altman Siegel, San Francisco, CA 

2019  “Lorna, 1979-84,” Thoma Foundation: Art House Santa Fe, Santa Fe, New Mexico 
“First Person Plural,” Centro de Arte Dos de Mayo Comunidad de Madrid, Madrid, Spain 

2018  “The Novalis Hotel,” KW, Berlin, Germany 
“First Person Plural,” KW, Berlin, Germany  
“Lynn Hershman Leeson: Anti-Bodies,” Haus der elektronischen Künste, Basel, Switzerland  
“A Manual for Automatons, Bionic Beings and Cyborgs 1962 - 1982,” Anglim Gilbert Gallery, San Francisco, 
CA 
“Lynn Hershman Leeson,” Waldburger Wouters, Brussels, Belgium  
“Lynn Hershman Leeson: Transgressing One(self),” Showroom by Paul Van Esch & Partners Art Advisory, 
Amsterdam, The Netherlands  

2017  “VertiGhost,” Palace of the Legion of Honor and de Young, Fine Arts Museums of San Francisco, CA 
“Secrets from the Crypt,” Anglim Gilbert Gallery, San Francisco, CA 
“Lynn Hershman Leeson: Civic Radar,” Yerba Buena Center for the Arts, San Francisco, CA  



    
 

 

“Remote Controls,” Bridget Donahue, New York, NY  
2016  “Lynn Hershman Leeson,” Ruth C. Horton Gallery, Moss Arts Center, Virginia Tech, Blacksburg, VA 

“Lynn Hershman Leeson: Body Collage,” Armory Gallery, Virginia Tech, Blacksburg, VA  
“Trans Genesis: Evaporations and Mutations,” Vilma Gold, London, UK  
“Cyborgs and Self-Promotion,” Cleveland Museum of Art, Cleveland, OH 
“Liquid Identities - Lynn Hershman Leeson, Identities of the 21st Century,” Lehmbruck Museum, Duisburg, 
Germany  

2015  “Lynn Hershman Leeson: Civic Radar,” Sammlung Falckenberg, Hamburg, Germany 
“Lynn Hershman Leeson: Origin of the Species (Part 2),” Modern Art Oxford, Oxford, UK  
“Lynn Hershman Leeson: Origin of the Species,” Bridget Donahue, New York, NY  

2014  “Lynn Hershman Leeson: Civic Radar,” Zentrum für Kunst und Medientechnologie, Karlsruhe, Germany 
2013  “Present Tense,” Gallery Paule Anglim, San Francisco, CA 

“The Agent Ruby Files,” San Francisco Museum of Modern Art, San Francisco, CA 
2012  “Me as Roberta,” Museum of Contemporary Art, Krakow, Poland 

“Lynn Hershman Leeson: Seducing Time,” Kunsthalle Bremen, Bremen, Germany 
2011 	 “Lynn Hershman Leeson: Investigations,” Katherine E. Nash Gallery, University of Minnesota, co-organized 

with the Walker Art Center, Minneapolis, MN  
“Lynn Hershman,” Gallery Paule Anglim, San Francisco, CA 
“The Roberta Breitmore Series,” Waldburger Wouters, Brussels, Belgium 

2009  “The Complete Roberta Breitmore,” Whitworth Art Gallery, University of Manchester, Manchester, UK  
2008 	 “No Body Special,” de Young Museum, San Francisco, CA 

“The Floating Museum (1975-1978): Lynn Hershman Leeson,” New Langton Arts, San Francisco, CA 
“Lynn Hershman,” Gallery Paule Anglim, San Francisco, CA 
“Found Objects,” bitforms Gallery, New York, NY  
“CyberActive: The Work of Lynn Hershman Leeson:” The Hess Collection, San Francisco Museum of 
Modern Art, San Francisco, CA 

2007  “Autonomous Agents,” Whitworth Art Gallery, University of Manchester, Manchester, UK  
2006  “Perspectives in New Media,” bitforms Gallery, Seoul, South Korea  
2005  “Hershmanlandia: The Art and Films of Lynn Hershman Leeson,” Henry Art Gallery, University of 

Washington, Seattle, WA  
“Selected Works: 1974-2005,” bitforms Gallery, New York, NY  
“Lynn Hershman”, Gallery Paule Anglim, San Francisco, CA  

2004  “Lynn Hershman,” bitforms Gallery, New York, NY  
2002  “Lynn Hershaman,” Paule Anglim Gallery, San Francisco, CA 
2001  “Masquerades,” University of Virginia Museum of Art, Charlottesville, VA 

“Lynn Hershman: Media & Identity,” Sweeney Art Gallery, University of California, Riverside, CA 
2000  Sweeney Gallery, University of California, Riverside, CA 

Filmhaus, Koln, Germany  
“Retrospective, Tribute,” Feminale, Koln Germany 
Art Electronica, Winner Golden Nica, Linz, Austria  
“Tribute and Retrospective,” The Kitchen Center for Video and Music, New York, NY 
“Digital Pioneers,” Museum of Modern Art, New York, NY 
Robert Koch Gallery, San Francisco, CA 



    
 

 

Paule Anglim Gallery, San Francisco, CA 
1998  “New Works,” Gallery 16, San Francisco, CA  
1997  “Videoverk van Lynn Hershman,” Stelling Gallery, Leiden, Netherlands  
1996  “Lynn Hershman: Captured Bodies of Resistance, Retrospective,” Ujazdów Castle, Centre for 

Contemporary Art, Warsaw, Poland; Leon Wyczolkowski Regional Museum, Bydgosz, Poland  
“Silence Elles,” Montreal, Canada  
“Treasures & Visions,” Kunsthaus Graz, Graz, Austria 
“Lynn Hershman: Neue Photo's und Videoskulpturen,” Lutz Teutloff Gallery, Cologne, Germany  

1995  “Room of One's Own”, Contemporary Art Center, Cincinnati, OH 
“Virtually Yours, Retrospective of Lynn Hershman,” National Gallery of Canada, Ottawa, Canada  
“America's Finest, “Paule Anglim Gallery, San Francisco, CA 
“Paranoid Mirror,” Seattle Art Museum, Seattle, WA 

1994  “Lynn Hershman,” Richard L. Nelson Gallery and Fine Art Collection, University of California, Davis, 
CA 
“Room of One's Own,” Contemporary Art Center, Cincinnati, OH 
“Electronic Diary,” Artists Space, New York, NY  

1993  “The Electronic I,” Seattle Art Museum, Seattle 
1992  “Lynn Hershman.” Centre International de Création Vidéo, Montbéliard Belfort, France  
1991  “Lynn Hershman Retrospective.” Institute of Contemporary Art, London, UK 

“Deep Contact,” International Center of Photography, New York  
“Deep Contact: Video Lynn Hershman,” Video Galleriet, Huset, Copenhagen, Denmark  
“Video Viewpoints: Lynn Hershman,” Museum of Modern Art, New York, NY  

1990  “Lynn Hershman: Photographs Never Lie,” Robert Koch Gallery, San Francisco, CA 
1989  “Electronic Diary,” Palais de Tokyo, Paris, France  

“The Electronic Diary,” Los Angeles Center for Photographic Studies, Los Angeles, CA 
1988  “Lynn Hershman: Hero Sandwiches.” Intersection for the Arts, San Francisco, CA  

“Video Art: Lynn Hershman,” Oakland Museum, Oakland, CA 
“Hero Sandwiches.” Grita Insam Gallery, Vienna, Austria  

1987  “Lynn Hershman: Hero Sandwiches.” Madison Art Center, Madison, WI  
1986  “Lorna.” Palazzo Fortuny, Venice, Italy  

“Lynn Hershman/Interactive Art.” LACE/Los tAngeles Contemporary Exhibitions, Los Angeles, CA 
1985  “Prisoner of Paradise,” New Langton Arts, San Francisco, CA  
1984  “Lynn Hershman: Hero Sandwiches.” Alternative Museum, New York, NY 

“Lynn Hershman: An Installation of Lorna/The First Interactive Laser Artdisk.” Fuller Goldeen 
Gallery, San Francisco, CA  
“Prisoner of Paradise.” Santa Barbara Museum of Art and The Santa Barbara Contemporary Arts 
Forum as part of the 1984 Olympic Arts Festival, Santa Barbara, CA 

1983  “Hero Sandwiches.” Arvada Arts Center, Arvada, CO 
1982  “Lynn Hershman,” Gallery One, San Jose State University, San Jose, CA 
1981  “Hero Sandwiches,” Annina Nosei Gallery, New York, NY 
1980  “One Story Building,” Portland Center for the Visual Arts, Portland, OR 

“Lynn Hershman,” Musée d'art moderne, Nice, France  



    
 

 

1978  “Lynn Hershman's New Works,” Gallery Paula Anglim, San Francisco, CA  
“Roberta's Exorcism.” Palazzo dei Diamante, Ferrara, Italy  
“Lynn Hershman Is Not Roberta Breitmore, Roberta Breitmore Is Not Lynn Hershman,” M. H. de 
Young Memorial Museum, San Francisco, CA 

1976  “Lynn Hershman: 25 Windows.” Bonwit Teller, New York, NY 
“Selected Past Projects.” The Clocktower, Institute for Art and Urban Resources, New York, NY  
“Lynn Hershman.” Linda Ferris Gallery, Seattle, WA 

1975  “Lynn Hershman.” Stefanotty Gallery, New York, NY  
“Lady Luck: A Double Portrait of Las Vegas.” The Personification of Myth. Circus Casino and Spa, Las 
Vegas, NV  
“Forming a Sculpture/Drama in Manhattan.” YWCA, Chelsea Hotel and Plaza Hotel, New York, NY  
“Re: Forming Familiar Environments. Home of Eleanor and Francis Ford Coppola,” San Francisco, CA 

1974  “Lynn Hershman: New Work.” Galeria Smith Anderson, Palo Alto, CA 
“Lynn Hershman: Drawings and Sculpture.” William Sawyer Gallery, San Francisco, CA  

1973  [Installation], Dante Hotel, San Francisco, CA  
“Lynn Hershman: New Work.” Jody Scully Art Gallery, Los Angeles, CA  

1972  “Lynn Lester Hershman: Mouths and Other Pieces.” De Saisset Art Gallery, University of Santa Clara, 
Santa Clara, CA  
“Lynn Hershman: Completed Fragments.” University Art Museum, University of California, Berkeley, 
CA  

1970  “Lynn Lester Hershman.” William Sawyer Gallery, San Francisco, CA  
“Lynn Lester Hershman: Drawings and Collages.” The Graphics Gallery, San Francisco, CA  

1966  “Adventure of a Line: Drawing Experiences by Lynn Lester Hershman.” Santa Barbara Museum of Art. 
Santa Barbara, CA 

1965  “Lynn Lester Hershman.” Feingarten Galleries, Los Angeles, CA  
 

Select Group Exhibitions 
2025	 “Sixties Surreal,” The Whitney, New York, NY 	

“36th Bienal de São Paulo: “Not All Travellers Walk Roads - Of Humanity As Practice,” São Paulo, 	
	 Brazil 

“Prospect 2025,” Museum of Contemporary Art San Diego, San Diego, CA 
“Why Look at Animals?” EMΣT, Athens, Greece 

 “Phone Sleeper,” DREI, Cologne, Germany	
“VIDEONALE.20,” Kunstmuseum Bonn, Bonn, Germany 
“The Story That Never Ends: The ZKM Collection,” ZKM Center for Art and Media Karlsruhe, 	

	 Karlsruhe, Germany 
“Trending and Dreaming: Stories from the Collection,” San Jose Museum of Art, San Jose, CA 
“A Rose by Any Other Name,” Hans Goodrich, Chicago, IL 
“Other Worlds Are Possible,” Le Pavillon, Namur, Belgium 
“The Second-Guess: Body Anxiety in the Age of AI ,” The Second Guess (online) 

2024-5	 “Access Kafka,” Jewish Museum Berlin, Berlin, Germany 
“Fresh Window: The Art of Display & Display of Art,” Museum Tinguely, Basel, Switzerland 



    
 

 

“Future Tense: Art, Complexity, and Uncertainty,” Beall Center for Art + Technology, University of  
 California Irvine, Irvine, CA 

“Radical Software: Women, Art, and Computing 1960-1991,” Kunsthalle Wien, Vienna, Austria 
 “For Dear Life: Art, Medicine, and Disability, Museum of Contemporary Art San Diego, San Diego, CA 

“Digital Capture: Southern California and the Origins of the Pixel-Based Image World,” University of 
California, Riverside California Museum of Photography and Culver Center of the Arts, Riverside, CA 

2024	 “To Exalt the Ephemeral: The (Im)Permanent Collection,” Berkeley Art Museum and Pacific Film 
Archive, Berkeley, CA 
“Shinrin-yoku (森林浴 Forest bathing),” Polygreen Culture & Art Initative, Haidari, Greece 
“Archive Room,” Cantor Archive Rooms, Stanford University, Stanford, CA 
“Futures Without Guns,” Quorum at University City Science Center, Philadelphia, PA  
“Key Operators – Weaving and coding as languages of feminist historiography,” Kunstverein München, 
Munich, Germany 
“Reshaping the Narrative: California Perspectives,” Mills College Art Museum, Oakland, CA 
“Guardians,” Wouters Gallery, Brussels, Belgium  
“Grotesque,” Parker Gallery, Los Angeles, CA 
“Bloodchild. Scenes from a Symbiosis,” Fondazione Spazio “, Verona, Italy 
“Relay,” Galerie Noah Klink, Berlin, Germany 
“Vital Signs: Artists and the Body,” Museum of Modern Art, New York, NY 
“Collection Exhibition of Saastamoinen Foundation,” Espoo Museum of Modern Art, Espoo, Finland 

2023 “Are You A Woman In Authority?” Phoenix Art Space, Brighton, UK 
“hypertension23,” Fotograf Festival, National Gallery Prague, Prague, Czech Republic 

 “Infinite,” ShanghART, Shanghai, China 
 “SEDUCTION OF A CYBORG,” Waldburger Wouters, Brussels, Belgium 

“Extensions of Self: An Exchange of Human and Artificial Intelligence,” Francisco Carolinum Linz, 
Linz, Austria 
“13 Women: Variation V,” Orange County Museum of Art, Costa Mesa, CA 
“The Rose,” curated by Justine Kurland, lumber room, Portland, OR 
“Postcard from Brussels,” Waldburger Wouters at Pinksummer Contemporary Art, Genova, Italy 
“Every Body Is All We Have,” East Hawai’I Cultural Center, Hilo, HI 
“What Has Been and What Could Be: The BAMPFA Collection,” Berkeley Art Museum and Pacific 
Film Archive, Berkeley, CA  
“13 Women: Variation IV,” Orange County Museum of Art, Costa Mesa, CA 
“Walk Against the Wind,” Micki Meng and Parker Gallery, New York, NY 
“13 Women: Variation III,” Orange County Museum of Art, Costa Mesa, CA 
“Ja, wir kopieren! Strategien der Nachahmung in der Kunst seit 1970,” Kunstmuseum Solothurn, 
Solothurn, Switzerland 
“Topologies of the Real: Techne Shenzhen 2023,” Shenzhen Museum of Contemporary Art and Urban 
Planning, Shenzhen, China 

 “JUST,” refusalon, Tel Aviv, Israel 
“Renaissance 3.0: A Base Camp for New Alliances of Art and Science in the 21st Century,” 
ZKM|Center for Art and Media, Karlsruhe, Germany 



    
 

 

“Signal: How Video Transformed the World,” Museum of Modern Art, New York, NY 
“Women of Northern California: Making Meaning for Yesterday, Today, and Tomorrow,” John 
Natsoulas Gallery, Davis, CA 
“Think Tank: REPRODUCTIVE AGENTS,” curated by Florencia Cherñajovsky, Madre – Museo 
d’arte contemporanea, Naples, Italy 
“Supernatural: Sculptural Visions of the Body,” curated by Maximilian Letze, Taipei Fine Arts Museum, 
Taipei City, Taiwan 
“13 Women: Variation II,” Orange County Museum of Art, Costa Mesa, CA 
“I’ll Be Your Mirror: Art and the Digital Screen,” curated by Alison Hearst, The Modern Art Museum 
of Fort Worth, Fort Worth, TX 
“A Leap into the Void. Art beyond Matter,” GAMeC Bergamo, Bergamo, Italy 
“(Un)Defining Queer,” the Whitworth, Manchester, UK 
“Chrysalis: The Butterfly Dream,” Centre d’Art Contemporain Genève, Geneva, Switzerland 

2022 “A Gateway to Possible Worlds: Art & Science Fiction,” Centre Pompidou Metz, Metz, France  
“Kingdom of the Ill: Second chapter of TECHNO HUMANITIES (2021-2023),” curated by Pavel Pys 
and Sara Cluggish, Museion, Bolzano, Italy  
“Future Bodies,” Upstream Gallery, Amsterdam, The Netherlands 
“A Feminist Avant-Garde. Photographs and Performances of the 1970s from the Verbund Collection, 
Vienna,” Les Rencontres de la Photographie d’Arles, Arles, France 
“The Condition of Being Addressable,” Institute of Contemporary Art, Los Angeles, CA 
“Catechism,” Bridget Donahue, New York, NY 
“Future Bodies from a Recent Past – Sculpture, Technology, and the Body Since the 1950s,” Museum  
Brandhorst, Munich, Germany  
“zusammen zeichnen: 201 Cadavres exquis,” curated by Hans Ulrich Obrist, Museum im Bellpark 
Kriens, Switzerland  
“The Milk of Dreams,” La Biennale di Venezia, Venice, Italy  
“Speculative Portraits,” San Francisco Museum of Modern Art, San Francisco, CA  
“Take Care: Art and Medicine,” Kunsthaus Zürich, Zürich, Switzerland  
“Among the Machines,” Zabludowicz Collection, London, UK  
“LIVES: Life, Survival, Living,” Jut Art Museum, Taipei, Taiwan  
“Orlando,” curated by Tilda Swinton, Fotomuseum Winterhur, Winterhur, Switzerland 
“A Decade of Acquisitions of Works on Paper,” Hammer Museum, Los Angeles, CA 
“Aus den Fugen – Momente der Störung,” curated by Nadia Schneider Willen, Migros Museum für 
Gegenwartskunst, Zürich, Switzerland 
“Beneath the Skin, Between the Machines,” HOW Museum, Shanghai, China 
“Image Gardeners,” McEvoy Foundation for the Arts, San Francisco, CA 
“You’re Finally Awake!,” Theta, New York, NY  

2021  “Writing the History of the Future: Signature Works of the Singular ZKM Media Art Collection,” 
Gwangju Museum of Art, Gwangju, South Korea 
“Constellations: Photographs in Dialogue,” San Francisco Museum of Modern Art, San Francisco, CA 
“Code of Arms,” Gazelli Art House, London, UK 
“2021 Chengdu Biennale: SUPER FUSION,” Chengdu, China 
“Smart to the Core: Medium / Image,” Smart Museum of Art, University of Chicago, Chicago, IL 



    
 

 

“New Time, Art and Feminisms in the 21st Century,” UC Berkeley Art Museum and Pacific Film 
Archive, Berkeley, CA  
“Staying with the Trouble,” Tufts University, Aidekman Arts Center, Medford, MA 
“Wunderkammer 3 - DNArt,” Esbjerg Museum, Esbjerg, Denmark 
“Send Me an Image: From Postcards to Social Media,” C/O Berlin, Berlin, Germany 
“The Incorrect Museum: Vignettes from the di Rosa Collection,” di Rosa Center for Contemporary Art, 
Napa, CA 
“13th Gwangju Biennale: Minds Rising, Spirits Tuning,” Gwangju, Korea 

 “Age of You: A Kaleidoscopic Exploration of the Extreme Self,” Jameel Arts Center, Al Kabisi, Dubai, 
UAE 

2020  “Photography Today: Resistant Faces,” Pinakothek der Moderne, Munich, Germany 
 “The Body Electric,” Museum of Art and Design, Miami, FL 
 “I Yield My Time. Fuck You!,” Altman Siegel, San Francisco, CA 
 “Ice and Fire: A Benefit in Three Parts,” The Kitchen, New York, NY 

“States of Mind: Art in American Democracy,” Moody Center for the Arts, Rice University, Houston, 
TX 
“do it (home),” Reykjavik Art Museum, Reykjavik, Iceland 
“We Fight to Build a Free World: An Exhibition by Jonathan Horowitz,” Jewish Museum, New York, 
NY  
“do it (home),” online exhibition curated by Hans Ulrich Obrist, produced by Independent Curators 
International (ICI), Serpentine Gallery, London, UK, https://artsandculture.google.com/project/do-it  
“How Can We Think of Art at a Time Like This? An Online Exhibition,” co-curated by Barbara Pollack 
and Anne Verhallen, https://artatatimelikethis.com/  
“ecofeminism(s)” Thomas Erben Gallery, New York, NY 
“Art in the Age of Anxiety,” Sharjah Art Foundation, Sharjah, United Arab Emirates 
“Retail Apocalypse,” gta exhibitions, ETH Zurich Hönggerberg, Switzerland 
“Uncanny Valley: Being Human in the Age of AI,” de Young Museum, San Francisco, CA 
“Topologies of the Real,” Art Museum of the Central Academy of Fine Arts, Beijing, China 
“The Question of Intelligence - AI and the Future of Humanity,” Anna-Maria and Stephen Kellen 
Gallery, The New School, Parsons, New York, NY  
“Orlando,” guest curated by Tilda Swinton, McEvoy Foundation for the Arts, San Francisco, CA 

2019  “The Assembled Human,” Museum Folkwang, Essen, Germany 
“Anozero Bienal de Coimbra,” Third Edition, Coimbra, Portugal 
“The Sound of One Computer Thinking,” IMPAKT, Utrecht, Netherlands 
“The Body Electric,” Yerba Buena Center for the Arts, San Francisco, CA 
“How We Live: Selections from the Marc & Livia Straus Family Collection,” Part II, Hudson Valley 
MOCA, Peekskill, NY 
“D3US EX M4CH1NA - Art and Artificial Intelligence,” LABoral, Centro de Arte y Creación 
Industrial, Gijón, Spain  
“Manual Over Ride,” The Shed, New York, NY  
“Orlando,” guest curated by Tilda Swinton, Literaturhaus, Munich, Germany,  
“POSTCENTRAL, NOME,” Berlin, Germany  

https://artsandculture.google.com/project/do-it


    
 

 

“Uncanny Values: Artificial Intelligence & You,” MAK - Museum für angewandte Kunst, Vienna, 
Austria  
“Orlando,” guest curated by Tilda Swinton, Aperture Foundation, New York, NY  
“Surrogates,” Kayne Griffin and Corcoran, Los Angeles, CA 
“Frederick Weston: Happening,” Gordon Robichaux, New York, NY  
“The Body Electric,” Walker Art Center, Minneapolis, MN 
“Last Night I Wore A Costume,” LX Arts, New York, NY  
“Cybernetic Consciousness,” Itaú Cultural, São Paulo, Brazil  
“Writing the History of the Future,” ZKM | Center for Art and Media, Karlsruhe, Germany 
“Passer-by,” Lafayette Anticipations, Paris, France  
“Producing Futures - An Exhibition on Post-Cyber-Feminisms,” Migros Museum für Gegenwartkunst, 
Zurich, Switzerland  

2018  “The 6th Annual Guangzhou Triennial,” Guangdong Museum of Art, Guangzhou, China 
“Architecture Effects,” Guggenheim Museum Bilbao, Bilbao, Spain 
“Munchmuseet on the Move: Sarah Eliassen, ‘The Feedback Loop’,” Munch Museum, Oslo, Norway 
“West By Midwest: Geographies of Art and Kinship,” Museum of Contemporary Art, Chicago, IL 
“Scripted Reality: The Life and Art of Television,” Museo Jumex, Mexico City, Mexico  
“Signal or Noise / The Photographic II,” S.M.A.K., Museum for Contemporary Art, Gent, Belgium 
“Atelier E.B.: Passer-by,” Serpentine Sackler Gallery, London, UK  
“Programmed: Rules, Codes and Choreographies in Art,” 1965-2018, The Whitney Museum of 
American Art, New York, NY  
“Knock Knock: Humour in Contemporary Art,” South London Gallery, London, UK 
“Un-heroic Act: Representations of Rape in Contemporary Women’s Art in the U.S.,” John Jay College 
of Criminal Justice, Shiva Gallery, New York, NY  
“DRAG: Self-portraits and Body Politics,” HENI Project Space, Hayward Gallery, London, UK 
“UNCONSCIOUS RATIONALE: Artists Amend Reality,” Anglim Gilbert Gallery, San Francisco, CA 
“Scenes from the Collection,” The Jewish Museum, New York, NY 
“Pond and Waterfall,” The Gallery, Michael’s, Santa Monica, CA 
“Art in Motion: 100 Masterpieces with and through Media,” Zentrum für Kunst und 
Medientechnologie, Karlsruhe, Germany  
“iwillmedievalfutureyou6,” Kunsthal Aarhus, Aarhus, Denmark  
“1st Riga Biennial of Contemporary Art: Everything Was Forever, Until It Was No More,” Riga, Latvia  
“Some of the People, All of the Time,” Brooklyn Museum, Brooklyn, NY 
“Objects Like Us” within “The Domestic Plane: New Perspectives on Tabletop Art Objects,” The 
Aldrich Contemporary Art Museum, Ridgefield, CT 
“Flashes of the Future: The Art of the ‘68ers or The Power of the Powerless,” Ludwig Forum Aachen, 
Aachen, Germany  
“Cellular World: Cyborg-Human-Avatar-Horror,” Glasgow International, Gallery of Modern Art, 
Glasgow, Scotland 
“Hidden Narratives: Recent Acquisitions of Postwar Art,” Los Angeles County Museum of Art, Los 
Angeles, CA 
“Art in the Age of the Internet, 1989 To Today,” Institute of Contemporary Art Boston, MA 
“Some Things Hidden, Framer Framed,” Amsterdam, Netherlands  



    
 

 

2017 “AFFECT ME: Social Media Images in Art,” Kai10 Arthena Foundation, Düsseldorf, Germany 
“Electronic Superhighway,” Museum of Art, Architecture and Technology, Lisbon, Portugal 
“Group Show,” Project Native Informant, London, UK  
“Being Modern: MoMA in Paris,” Fondation Louis Vuitton, Paris, France  
“Making/Breaking the Binary: Women, Art & Technology (1968-85),” Rosenwald-Wolf Gallery, 
University of the Arts, Philadelphia, PA 
“Future Shock,” SITE Santa Fe, NM  
“The Policeman’s Beard is Half Constructed: Art in the Age of Artificial Intelligence,” Bonner 
Kunstverein, Bonn, Germany  
“To See or Not to Be,” Kunsthalle Mainz, Mainz, Germany  
“Cyberbodies,” Art House Santa Fe, Santa Fe, NM  
“Feedback,” Marlborough Contemporary, New York, NY  
“Thanks, It’s A Wig, In Limbo,” Brooklyn, NY  
“Casebooks,” Ambica P3, University of Westminster, London, UK 
“Nothing to Hide,” Real Art Ways, Hartford, CT 
“Human/ Digital: A Symbiotic Love Affair,” Digital Art From The Brown Family Collection, Kunsthal 
Rotterdam, Rotterdam, The Netherlands  
“Hacking/Modding/Remixing As Feminist Protest,” Miller Gallery, Carnegie Mellon University, 
Pittsburg, PA 

2016 “Dreamlands: Immersive Cinema and Art 1905-2016,” Whitney Museum of American Art, New York, 
NY  
“Postwar: Art Between the Pacific and the Atlantic,” Haus der Kunst, Munich, Germany  
“Seduction of a Cyborg,” Human Resources, organized by David Evans Frantz, Simone Krug and 
Hannah Grossman through University of Southern California Roski School of Art and Design, Los 
Angeles, CA 
“Feminist Avant-Garde of the 1970s: Works from the Verbund Collection,” The Photographers’ 
Gallery, London, UK  
“Transitions: States of Being,” Zuckerman Museum of Art Galleries, Kennesaw State University, 
Kennesaw, GA  
“Wait for Me at the Bottom of the Pool,” Gladstone, Brussels, Belgium  
“On Item #8,” Agnes Maybach Gallery, Cologne, Germany  
“The Politics of Portraiture,” Jessica Silverman Gallery, San Francisco, CA 
“Shapeshifters,” Shulamit Nazarian, Los Angeles, CA 
“Caméra(Auto)Contrôle, 50JPG—50 Days for Photography,” Geneva, Switzerland 
“Jean Conner, Lynn Hershman Leeson, Gay Outlaw: Constellated,” Anglim Gilbert Gallery, San 
Francisco, CA 
“California and the West: Photography from the Campaign for Art,” San Francisco Museum of Modern 
Art, San Francisco, CA  
“Dead Ends,” 10-01 44th Road, Long Island City, NY  
“Flavr Savr,” The Pit, Glendale, CA 
“Real Fine Arts Presents, New York,” 809 Washington Street, New York, NY 
“Concept, Performance, Documentation, Language,” Mitchell Algus Gallery, NY 
“The Imitation Game,” Manchester Art Gallery, Manchester, UK 



    
 

 

“Electronic Superhighway (2016-1966),” Whitechapel Gallery, London, UK  
2015  “Technologism,” Monash University Museum of Art, Melbourne, Australia 

“Cyborg. Lynn Hershman Leeson. Films and Artist Talk,” B3 Biennial of the Moving Image "Expanded 
Senses," Frankfurt, Germany  
“Globale: Exo-Evolution,” ZKM | Center for Art and Media Karlsruhe, Germany  
“In My Absence,” Wolff Gallery, Paris, France  
“The Feminist Avant-Garde of the 1970s: Works from the Sammlung Verbund, Vienna,” Hamburger 
Kunsthalle, Hamburg, Germany  
“Systems & Subjects,” Museum der Moderne, Salzburg, Austria  
“The Transformation Marathon,” Serpentine Galleries, London, UK  
“Lynn Hershman Leeson,” mi art, booth in THENnow section, Milan, Italy  

2014  “Post-Speculation, Act II,” P!, New York, NY 
“Pop Departures,” Seattle Art Museum, Seattle, WA  
“Vertigo of Reality,” Academy of Arts, Berlin, Germany  

2013  “Skin Trade: an indepth look at the surface of things,” P.P.O.W., New York, NY  
“XL: 19 New Acquisitions,” Museum of Modern Art, New York, NY  

2012  “NEWTOPIA: The State of Human Rights,” Mechelen, Belgium  
“Seducing Time,” Kunsthalle Bremen, Bremen, Germany  
“State of Mind,” UC Berkeley Art Museum & Pacific Film Archive, Berkeley, CA 
“Under the Big Black Sun,” MOCA, Los Angeles, CA  
“The Deconstructive Impulse,” Contemporary Arts Museum of Houston, TX 
“Moments, A History of Performance in 10 Acts,” ZMK Center for Art and Media, Karlsruhe, 
Germany  
“A Bigger Splash: Painting After Performance,” Tate Modern, London, UK  

2011  “Experience Space,” [DAM] Berlin, Germany  
“Double Life,” Tate Modern, London, UK  
“Under the Big Black Sun: California Art 1974-1981,” The Geffen Contemporary at Los Angeles 
Museum of Contemporary Art, Los Angeles, CA 
“transmediale.11-RESPONSE:ABILITY,” Haus der Kulturen Welt, Berlin, Germany  
“Indomitable Women,” Centre de Cultura Contemporània de Barcelona, Barcelona, Spain  
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Cyborg,” The Munch Museum, Oslo, Norway 
“Seduction of a Cyborg” screened in online program D’EST: A Multi-Curatorial Online Platform for 
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“Lynn Hershman Leeson: The Manetti Shrem California Studio Artist Talk,” Art Studio at UC Davis, 
Davis, CA 
“Dialogues in Art: The Aesthetics of AI,” Art & Art History Department, The University of Texas, 
Arlington, TX 
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2021 “Evidence,” Mirror with a Memory podcast series within The Hillman Photography Initiative, Episode 
3, Carnegie Museum of Art, Pittsburgh, PA 

2020  “Virtual Lecture,” online with The Art Institute of Chicago, Society for Contemporary Art, followed by 
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2016  “Lynn Hershman Leeson,” Moss Arts Center, Virginia Tech, Blacksburg, VA 
“A Conversation with Lynn Hershman Leeson”, in conversation with Artforum Editor-in-Chief 
Michelle Kuo, Light Industry, Brooklyn, NY 
“Lecture on Lynn Hershman Leeson — Laura Sillars”, Modern Art Oxford, Oxford, UK 
“Lynn Hershman Leeson in Conversation with Achim Borchardt-Hume”, Modern Art Oxford, Oxford, 
UK 
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